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To promote the cultural vitality and artistic diversity necessary to a healthy society, Pacific Rim Sculptors Group
–increases public awareness of sculpture through public and private sculpture exhibits, education, and resource and outreach
programs;

–encourages artistic diversity and excellence by providing a network in which artists meet, show their work, exchange
ideas, and address issues of common concern;

–provides collective opportunities and resources for members;
–fosters the development of all sculptors.

------------------------------------------------------------------------------------
�  REPORT FROM THE CHAIR: KKKKeeeeiiiikkkkoooo    NNNNeeeellllssssoooonnnn

When Richard Knight called me about becoming the next "Chair" I was busy working on an upcoming
exhibition [at Oakland Museum Sculpture Court at City Center, opening on September 19th – see Show Your Work]
and had just won been awarded a grant. I felt all the more responsible to  make art and work for the art
community so I was happy to consent. It is an honor to be selected and I hope to offer something new to the group
to extend it  beyond the Bay Area.

 I am aware of the good work of members and committee members from PRSG news letter. Thank you all for
doing a wonderful job. I would like to become more involved internationally with the Pacific Rim, to exchange
information and exhibitions with sculpture groups around the Pacific Rim. such as Canada, Mexico, Alaska,
Costa Rica, Nicaragua, Panama, Guatemala, El Salvador, Colombia, Ecuador, Peru, Chile, Japan, Taiwan, etc.  I
also think connecting with Seattle, Los Angels, San Diego, etc., would be good, especially now that we can
communicate and exchange art images by E-mail and web links to the world.

      Please help me contact and get in touch with those artists and groups, and give me your ideas of  Pacific Rim
connections. I want as  much information as possible for the realization of future exhibitions; we should set up a
new committee for international exhibitions. We may not complete this during my turn as Chair, but this is the
time to start and work for connections around the world toward peace and creation. If you have any  ideas about
this, please let me know and we’ll get together. I hope that PRSG will become the center for  sculpture around
the Pacific Rim.         (continued next page)

P R S G  C A L E N D A R 

�  Fall Members’ Show, 600 Townsend Reception Sept. 12
(Tsujimoto) Sept 12  - Wed Oct 30

�  General Meeting at Keiko Nelson’s Mon Sept 16, 6:30pm

�  Ex-Comm at Ralph Holker’s Tues Oct 22 , 6:30pm

�  Deadline to update slides for SJICA show; Fri Nov 1 (no application required)
contact Margaret Herscher

�  App. deadline for Winter Show (Wirtz) Fri Nov  8

�  Winter Show, 600 Townsend February 6 – March 21, 2003

�  Spring Outdoor Show, 600 Townsend March 28 – April 25, 2003 (tentative dates)
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General Meeting, Keiko Nelson's Studio
5002 Telegraph Ave. @ 51st St., Berkeley
Monday     September 16th
6:30pm potluck. Program 7:00: Bring four or five slides of your recent works.
After you open the glass front door, go through the Dona Tomas restaurant's courtyard. My studio is behind the
restaurant, on the Telegraph Avenue side. If the weather is good, we may showing the slides in the courtyard.

� EXHIBITION COMMITTEE REPORT: PPPPeeeetttteeeerrrr    HHHHiiiieeeerrrrssss
Please use old mailing address� PO Box ���� Carmel CA ������ �����	��

�	

There is much news to report this season.  The successful biennial student show was taken down at the end of
July. Karen Tsujimoto has juried our Member’s show, to open September 12. And we have new showing
opportunities for our members with quickly approaching entry deadlines. Not to mention all the progress being
made on our behalf by the dedicated and hard-working volunteers in our various other committees, including
Publicity, Website, Venues, and those handling our Image and Slide Registry. Excom co-chair Susan Peterson has
a great opportunity and will be in Africa until mid January.

Our Member’s show will feature the work of 14 member artists, selected from over 65 entrants by our juror,
Karen Tsujimoto, Senior Curator of Art at the Oakland Museum of California. The opening reception will be from
5:30 to 7:30 pm on September 12 at the 600 Townsend building, and continue on display through October 30.

Our Winter Show will be juried by Stephen Wirtz of the San Francisco Stephen Wirtz Gallery. The
postmark deadline is Friday, November 8.  This deadline is a bit earlier than usual because of the holidays.
The exhibition will open with a reception on February 6, 2003 and show until March 21.
ENTRY FORM to be sent to PRSG members in early September; or see newsletter pages 15-16 online.
Deadline: Nov. 8.

Cathy Kimball, Curator and Executive Director of the San Jose Institute of Contemporary Art has agreed to
curate and host an exhibit of our member’s work.  This will be a different type of show from the juried shows a t
Townsend. Although the official approval of the show by her curatorial board is still pending, she assures us
that “I had mentioned the possibility earlier in the year [to the board] and they were supportive. I believe
we're good to go, it's just a matter of a curatorial theme, possible artists, etc. that they will want to know about.”
Her plan is to make an initial examination of all PRSG artists from the Image Index books, select artists whom
she would like then to invite to submit further images, slides and proposals. After this, she would define a
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curatorial theme, narrow the selection of artists, and begin a number of studio visits to members she intends to
include in the show. At this point, she plans for the show to take place sometime in the Spring of 2004, to
coincide with a wider program of well-publicized art exhibitions to be held throughout the South Bay museums
and galleries at that time. The exact dates for this South Bay Arts program have not yet been finalized. W h a t
has been finalized is that she will hold the first broad curatorial selection from our member Image Index this
coming November, 2002.  Although she will scan them again sometime in 2003, this will be the primary
curatorial selection for the show to be held in early 2004. Obviously, this is a good time to be sure your 8 full
page  images and sheet of 20 slides are up to date.
ANNOUNCEMENT  to be sent to PRSG members in early September; or see newsletter page 15 online.
Update your alides etc. by Nov. 1 for SJICA consideration. No application necessary.

Dates for the Outdoor Spring Exhibition at the 600 Townsend building are likely to be March 28 – April 25,
2003, although not yet confirmed. To jury the show, we are approaching the owners of a successful and well-
advertised bay area sculpture gallery specializing in outdoor sculpture. We hope to have a sound number of
strong entries for the jurying, to take place around the beginning of February, 2003.

The Exhibition Committee has recently made some organizational adjustments to better involve more
members, decentralize operations of our exhibition routines, and better serve the membership. We have created
a new team to assist with the entry and jurying process. This new Entry Team will be coordinated by Debbie
Koppman and Lesley Cantor-Fallihee. Our expanded Installation Team will be coordinated this fall by
Richard Knight and Ralph Holker, and will focus on both installation and take-down of Townsend shows.

Many thanks to the dedicated PRSG members who are working so hard to make a difference for us all, as
volunteers with the exhibition committee and related action committees. The Publicity/PR Committee (Vince
Kolosky, Joe Bologna, Kris Borchardt, Claudia Willen, Debbie Koppman) has been taking great strides in
improving the quality and distribution of our publicity. The Website Committee (Dawn Neal, Tibor Hajagos,
Claudia Willen, and several non-member web-jockeys), have been making monumental progress in building our
new and upcoming website.  

Our Image Index and Slide Registry now has a new home, with Margaret Herscher, 6509 Raymond Street,
Oakland 94609-1126, telephone 510-654-0837. Please send your updated slide sheet and up to 8 image pages to
her.  We thank Jane Grimm for her many years of diligent care of our Image Index and Slide Registry. Johanna
Klein is continuing as our Promotions Agent, delivering our Index and Registry to curators throughout the bay
area.

The Venue Development Committee (Peter Hiers, Pam Dernham, Lorna Stevens, Ann Belden) continues the
investigation of other exhibition options for the group.  Our proposal for a show with the Grounds for Sculpture
in Hamilton, New Jersey has been filed. Investigations continue into potential shows in Seattle, Napa, and
jointly with the New York City Sculptors Guild.  

Help And Information Needed:  Of key importance regarding any long distance exhibitions (e.g., Seattle,
NJK, NYC)  is the issue of sculpture transportation. If any members have had good experiences with any trucking
or freight company, shipping containers from a local port, a truck rental company, with UPS, FedEx, or with
other company, please contact Peter (831) 372-6697, peterhiers@neteze.com. We are hoping to find a company to
sponsor sculpture transportation for these shows.

Volunteer Needed:  In planning any of these potentially high profile exhibitions in Seattle, New York or
New Jersey, it is apparent that some forms of financial or in-kind sponsorship would be helpful.  We are looking
for a member willing to approach potential sponsors on behalf of PRSG, explaining the publicity and other
benefits of sponsorship. Possible sponsors include galleries, shipping and trucking companies, printers, art supply
stores and other artist support businesses.  Please contact Peter at 831-372-6697 or by email if you are interested.

ISC News: Thursday October 24 in San Francisco: Collector Steve Oliver will be recognized an ISC Patron.
Saturday October 26th at the Crucible in Berkeley: Sculpture Magazine 20th Anniversary West Coast
Celebration and  “Legends of Sculpture” lecture series. It is not yet clear if these events are open to non-ISC
members. Watch for news in the next issue of Sculpture Magazine.              (continued)
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Our next Exhibition Committee Potluck and Meeting will be on Tuesday night October 22, with a 6:30
potluck and 7pm meeting.  This will be held at Ralph Holker’s house in Berkeley, 2752 Mathews St. between
Ward and Oregon Streets, 510-666-8496.

� RUTH BANCROFT GARDEN SHOW, 2003: DDDDaaaavvvviiiidddd    MMMMuuuuddddggggeeeetttttttt
The exhibition committee is looking for 2-3 volunteers to put together the Ruth Bancroft Garden Show 2003! This
show is a 3-4 day event at the Ruth Bancroft Garden in Walnut Creek. Last year the garden paid Pac Rim $1000
to recruit artists and coordinate the show. We will get another $1000 next year which means there is money to
fund our end of the project (PR, etc.).

A brief description of the volunteer duties: 1)  Meet with the garden people and work out times and dates; 2)
Recruit artists:  Hire juror? Jury from slide registry? Call for entries? 3)  PR: The garden will do a lot of this on its
own. However, they would also like us to put together PR from our end as well. 4) Set up show: map out
placement of work; coordinate delivery and set up; make labels.

Because of the location we would prefer East Bay volunteers, but will take what we can get. I have
personally orchestrated the show for three years and have all the information regarding the previous shows. I
will also act as a liaison between volunteers and the garden to get the ball rolling. The exhibition committee
will also be happy to assist with the PR, etc.

If you would like to  be a volunteer, or are interested in information, call David Mudgett at (925) 944-5227.

� FALL 2002 MEMBERS SHOW PRESS RELEASE: VVVViiiinnnncccceeee    KKKKoooolllloooosssskkkkiiii
“Microcosm of the Macrocosm”
Annual Members Show Highlights Diverse Pacific Rim Perspective
San Francisco — The sculptures in the 2002 edition of the Pacific Rim Sculptors Group (PRSG) Members
Exhibition are, in the words of Karen Tsujimoto, Senior Curator of Art at the Oakland Museum of California Art,
“…a direct reflection of the variety of the PRSG membership itself.” Tsujimoto, who curated PRSG’s 2002
Members Exhibition, goes on to say, “from artists who work on a grand or intimate scale and with materials
ranging from steel and clay to glass beads and newsprint, [the show] is a microcosm of the art macrocosm.”

PRSG presents its annual Members Exhibition at the 600 Townsend Street atrium and courtyard in San
Francisco from September 12th to October 30th. The Opening Reception features a performance of Andrée Singer-
Thompson’s critically acclaimed work, “Skins: Modulations,” on Thursday, September 12th, starting at 5:30 p.m.
The artwork created during Singer-Thompson’s performance will also become part of the exhibition.
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This is the eighth time PRSG has held its annual member’s exhibition since Marian Parmenter of the SF
MOMA Artist’s Gallery first curated the show in 1995. Tsujimoto was particularly excited to curate this year’s
show. “Over the years I have admired PRSG’s commitment to share their work with a broader public,” she
states, “jurying this exhibition gave me a more direct experience with the PRSG and an opportunity to see
firsthand new work being produced by sculptors in our community.”
 The variety that curator Tsujimoto emphasizes is obvious in the work represented. Fourteen members of the
group exhibit 21 sculptures in the exhibition. The works range from the intimate, basket-inspired work of Lesley
Cantor-Fallihee and Nancy Ziegler Nodelman’s lipstick and shotgun shell casing, “Case of AmmoAllure” to
Sylvia Poloto’s eight-feet tall, steel, “Painted Series #3.” In addition to their wide-ranging subject matter, the
sculptors used a diverse range of materials. The traditional components of modern sculpture – steel, wood,
ceramic, glass, and stone – are all well-represented. However, there are also pieces constructed of sheetrock
tape, steel locks, silk, paper maché, and the aforementioned lipstick and shotgun shell casings.

This exhibition also departs from traditional sculpture exhibitions in its wide representation of female
sculptors. Twelve of the 14 artists in the show are women and they produced 18 of the 21 pieces in the exhibition.
This was not a deliberate strategy of Tsujimoto, as the jurying for the exhibition occurs via a blind format. It is,
however, recognition of the dynamic work that contemporary women sculptors have been producing.

No work exemplifies that dynamism more than Singer-Thompson’s “Skins: Modulations.” Nancy Selvin,
curator of the Scripps College 58th Ceramic Annual, described the piece: “By pouring a skin of wet clay, Andrée
Singer-Thompson transforms a violinist and her instrument into a startling material vision. With this action,
Thompson questions the notion of a finish point and demonstrates the transient nature of form and being.”
Following the performance of the piece at the Opening Reception, the slip-covered clothing, instrument and
chair will become a piece in PRSG’s Members Exhibition.

The Pacific Rim Sculptors Group and 600 Townsend Street sponsor PRSG’s annual Members Exhibition. I t
takes place in the atrium and sculpture courtyard of 600 Townsend Street (at Seventh Street) in San Francisco.
The show is FREE and open to the public Monday through Friday from 9 a.m. to 6 p.m. An Opening Reception
will be held Thursday, September 12, 2002 from 5:30-7:30 p.m. The reception includes Andrée Singer-Thompson’s
“Skins: Modulations” performance.

PRSG, an artist-run organization providing exhibition opportunities and technical support for regional
sculptors, presents four exhibitions each year at 600 Townsend Street, which donates exhibit space. PRSG has
been presenting intriguing sculptural exhibitions in this elegant setting for more than 10 years.

The Pacific Rim Sculptors Group is one of a handful of organizations devoted solely to sculptors in the entire
United States. The group is committed to increasing public awareness of sculpture through public and private
sculptural exhibits and educational and outreach programs.

� CALL FOR ACTION: MMMMiiiicccchhhhaaaaeeeellll    SSSSttttuuuurrrrttttzzzz���� ������������� michael@thecrucible
org

 The Crucible closing its doors on Ashby/Murray Street; seeks $150,000 to relocate.
After 3-1/2 years in its current Berkeley location, The Crucible is seeking a more appropriate building

that can support its goals to stabilize financially and allow for long-term growth. The Crucible will remain in
the Berkeley location through the end of September, honoring current commitments and completing the Summer
class session currently in progress. Beginning in October, the organization will begin the process of shutting down
its current facility with the intent to re-open in a new location in 2003.

The reasons for the closure and transition to a new location include both continued building and zoning
issues with the City of Berkeley and funding shortfalls. Although supportive of many of The Crucible efforts, on
August 14th, the City  of Berkeley delivered a letter stating that The Crucible is required to return to the Zoning
Adjustments Board to apply for a modification of its use permit and to re-submit plans to the Building
Department. Until full building permit compliance is met, The Crucible is prohibited from hosting any
fundraising events.

The Crucible had previously agreed to host The International Sculpture Center's 20th Anniversary
Celebration of Sculpture Magazine on October 26th, and is now seeking an alternative location to hold this co-
sponsored event. The City has been notified and Mayor Shirley Dean has expressed interest in finding ways of
keeping The Crucible at its existing location. But the current impasse with the Building Department of Berkeley
is forcing the organization to explore other alternatives.

In this time of economic downturn and cutbacks to arts funding, The Crucible has been operating with a
budget shortfall. Without the ability to hold fund raising events and being required to divert The Crucible's
limited staff time and resources towards working on City compliance to merely continue to exist, it was
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determined that the Fall session was not financially possible. The cost estimates to come into complete building
code compliance, taken in the context of a fragile financial balance, would be fiscally untenable. As a result, The
Crucible has cancelled its Fall 2002 class session and has laid off 8 staff members, leaving one paid Studio
Manager along with a dedicated volunteer staff to continue to operate the Berkeley facility and complete
classes through the end of September. The Crucible is currently seeking to raise $150,000 to successfully survive
this transition and be able to re-open in a new location in 2003. Details about The Phoenix Fund Drive and how to
give are available at 510-843-5511, and also on the web site at       www.thecrucible.org    .

The Crucible is also seeking offers for new appropriate building locations with reduced or minimal rent
or purchase situations to help the organization gain a long-term financially stable position to serve the
community.

In order to reduce inventory of equipment and materials and to meet financial commitments, the
organization will sell selected assets. Announcement of a public sale will be available on The Crucible's web site
at:       www.thecrucible.org    .

How to Get Involved: Friends and supporters of The Crucible, community arts and industry are
encouraged to become involved in this new phase of development for the Crucible. The organization is seeking
volunteers to help with the closedown of the Berkeley facility, as well as professional skills and services to
assist with the planning and management of the transition to a new location. To learn more about how you can be
involved and how you can offer support, please visit the web site at       www.thecrucible.org    .

The Crucible was founded in January of 1999 as a community-based organization dedicated to providing
arts and industrial education to the public. The Crucible teaches over 3,000 Bay Area residents a year in the arts
of welding,  blacksmithing, moldmaking, metal casting, ceramic sculpture, machining, glass work, kinetics, neon,
metal fabrication, stone carving and jewelry. In the past 3 1/2 years, The Crucible has employed over 100 artists
and tradespeople who contribute their knowledge, passion and dedication to build a truly unique and powerful
educational experience. 10,000 people visit The Crucible annually for open-house demonstrations, fire festivals,
tours, lectures, gallery shows and  special events. The Crucible has consistently earned 70% of it annual
operating budget through its class and workshop tuition; the remaining 30% of income is dependent on
individual donations, fundraising events, and co-sponsored events.

� PROFESSIONAL DEVELOPMENT:
Competitions/Classes/Residencies/Websites/Miscellanea
PRSG cannot check listings for accuracy. Please notify me if items should be corrected or deleted: 415-876-7774.

NEW! Call for artist designs for decorating dinosaur models, Pittsburgh, deadline 9/15.  The Carnegie Museum
of Natural History is promoting DinoMite Days, a public art exhibition featuring artistically designed dinosaur
models, beginning in the spring of 2003. The museum seeks local, regional and national artists to submit their
designs for decorating dinosaurs. Applications can be found on our website. A jury of artists and representative
from arts organizations throughout the Pittsburgh region will review the applications and select final artists.
Each artist selected will receive a $2500 honorarium, including $500 for materials to be paid immediately
before production/fabrication. DEADLINE SEPTEMBER 15th, 2002. Sponsorship opportunities are also
available. For more details on the promotion, info on sponsorship, or to download the Call for artists go to the
DinoMite Days website       http://www.dinomitedays.org

NEW! Call for Proposals, SculptureCenter, Long Island City, NY, deadline 9/16/02 rec’d. SculptureCenter is
pleased to announce a new special project series titled In Practice for the 2002-3 season. Projects may potentially
utilize any public area of the building including the outdoor area, the basement, the building exterior, the
reception area, stairways as well as exhibition space. Because the building is still under renovation, no site
visits are available. However, artists are encouraged to visit SculptureCenter's website after July 1st 2001 for
images and floorplans. Artists selected for the In Practice program will receive $250 honoraria and up to $1000
in production support. Work in all media will be considered and artists are welcome to experiment with the
parameters of traditional display and exhibition formats. No geographic eligibility requirements.
SculptureCenter cannot provide housing or accommodations. Work samples may be of the work proposed or of
prior work that relates to the proposal. Proposals will be reviewed by a panel of artists. Send to
SculptureCenter, 11-17 43rd Avenue, Long Island City, NY 11101: 1) Proposal for installation or work to be
created, explaining how the images you are submitting relate to the proposed project (i.e. related prior work,
work in progress, etc.); 2) Up to 20 images (slides, photocopies, etc.) and/or video (consolidate onto no more than
two cassettes) or audio tapes; 3) A brief artist statement; 4) Slide script providing title, date, media,
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dimensions, and any relevant descriptive information; 5) Resume including name, address, phone number, email
address; 6) Preliminary project budget – preliminary but realistic. IMPORTANT: Your application must be in the
office by September 16, 2002. Contact Carey Ascenzo, 718-361-1750 x 133 or info@sculpture-center.org
(From       www.Artswire.org    )

NEW! Call for Arts & Crafts Fair Artists, Mendocino, deadline 9/20. MAC is now accepting applications for
the Annual Thanksgiving Arts & Crafts Fair, Fri-Sat, November 29-30, 10am-5pm. Handmade original work in
all media. Slides of current work must be received or postmarked by Sept. 20. The forty booth spaces, each
approximately 6x8 feet, are located inside the various MAC buildings. Non-refundable $5 jury fee, a $45 booth
fee plus a 15% commission on gross sales. Call Connie Korbel at 937-5818 for an application, or e-mail
mendoart@mcn.org.

NEW! Call for Entries, DPI2002, Pomona, deadline 9/23. Digitally Propelled Ideas is a biannual competition of
North American artists using computer technology to create works in any medium and aesthetic discipline
including fine art, graphic design, illustration, photography and video. Any original art created on a computer
is eligible for DPI2002, whether from inception or from scanned images that have been combined and/or
manipulated. Final work  must be ready for wall-hanging. Digital video are eligible in VHS format. Oversize
and experimental work will be considered at the discretion of the curator. Please call to confirm exhibition
acceptability before submitting your entry. A minimum of $1500 Purchased works will become part of the
University's Channing Gilson Permanent Design Collection. $10 for the first entry, $5 per additional slide(s).
W. Keith and Janet Kellogg University Art Gallery of California State Polytechnic University, Pomona, CA.

Juror Jack Duganne is the owner and master printer of Duganne Ateliers, a full service digital fine art
printmaking studio, and a Beta tester of new substrates, inks, software and printers; one of the founders and a
recent past president of the International Association of Fine art Digital Printmakers; and director of
Workshop, a 30-year-old community-based printmaking facility where he has also taught photography and
fine art screen printing, drawing on his background in traditional printmaking. An influential promoter of and
educator in digital technologies, Duganne is the person who coined the term "Giclee."

Deadline for receipt of slides Sep 23, 2002. Deadline for shipping accepted works Oct 18, 2002. Hand
delivery of accepted works Oct 18, 2002 11am-4pm. Exhibition dates Nov 4 - Dec 6 2002 to Friday February 8,
2002 [!?]. Prospectus may be obtained via e-mail pemerrill@csupomona.edu
or at the gallery web site      http://www.csupomona.edu/~kellogg_gallery/                    (From       www.artswire.org    )

NEW! [re]Reading Artists Books Now, SF, 10/1postmark deadline. In December, 2002, Gallery Lux, a new
gallery in San Francisco s SoMa district, will host its first exhibition of artists books, featuring work made in
2000-2002 combining fresh approaches to content and the codex form. The gallery will display books that will
not be handled (in some cases we may ask permission to provide a facsimile reading copy).  The Reading Room
just off the gallery will feature books that can be held and read normally. Artists from all regions and countries
are welcome to submit. Deadline Oct 1, 2002 (postmarked). No fee. For guidelines and entry form (all submissions
must be accompanied by an entry form), send SASE to [re]Readings Submission Guidelines, Gallery Lux, 521
Seventh St., SF CA 94103.                 (From       www.artswire.org   )

NEW! Ink and Clay 29, deadline 10/28. Ink and Clay 29 is an annual competition (est. 1971) of prints, drawings,
ceramic ware and clay sculpture sponsored by the W. Keith and Janet Kellogg University Art Gallery of
California State Polytechnic University, Pomona. Open to all the Western States, including Alaska, Hawaii.
January 6 through February 14, 2003. Deadline for shipping accepted works: Dec 6, 2002. Hand delivered
accepted works: December 3-7, 11am- 4pm. Purchase awards: minimum $8000.$20 entry and handling fee covers
3 slides. Ink: printmaking and drawing - traditional or experimental (print or drawing definition remains
open); prints and drawings should be ready for hanging. Clay: Ceramic ware or clay sculpture (again the
question of what is legitimate remains open). Other materials may be combined with clay.  Oversize and
experimental work will be considered at the discretion of the curator. Please call to confirm exhibition
acceptability before submitting your entry.

Juror Toby Kamp is Head Curator at the Museum of Contemporary Art, San Diego in La Jolla, California: " I
look for artists who harness all their creative, conceptual, any technical skills-in any ratio that results in a
work that jars me out of habitual ways of seeing. Beauty, narrative power, inspired execution, and exciting
ideas are some of the things by which I'll be judging submissions. I'll also be looking for formal and conceptual
innovation."

Patrick Merrill, Director, W. Keith and Janet Kellogg University Art Gallery, 3801 W Temple, California
State Polytechnic University Pomona, Pomona CA 91768, 909-869-4301. E-mail pemerrill@csupomona.edu for
information or Prospectus (also available online at       www.csupomona.edu/~kellogg_gallery/   )
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 (From      www.ArtistResource.org    )

NEW! Percent for Art Public Art Program Slide Registry, Palm Desert, CA , ongoing deadline. Registry invites
professional artists proficient in planning, creating, and implementing public art. All media. The registry is
available for developers to review projects and to the Art In Public Places Commission. Please send: 10-20 slides
of current art work; professional resume; slide list including, title, date, materials, dimensions, location; SASE.
Richard L. Twedt, Public Arts Manager, City of Palm Desert, 73-105 Fred Waring Drive, Palm Desert, CA
92260- 2578. (760) 346-0611. Fax (760) 340 –0574. E-mail rtwedt@ci.palm-desert.ca.us  (From       www.artswire.org   )

NEW! List of Art Websites Digital Consciousness Internet Directory at
http://digitalconsciousness.net/directory/dsearch.phtml?category=Artist%20Listings    

NEW! The Artists' Museum, rental gallery, Washington, DC, ongoing deadline. Special NO COMMISSION
exhibition opportunity, now booking Spring 2003. The Artists' Museum is Washington's premier rental gallery,
located in the heart of the Penn Quarter Seventh Street gallery district near the National Gallery of Art, the
National Museum of Women in the Arts, the Hirshhorn Museum, and many commercial galleries.
Professionally managed, commission-free exhibition space for experienced professionals (individual artists,
groups of artists, organizations, curators, agents and art dealers ) interested in organizing their own exhibits.
Four exhibition spaces are available on a monthly basis individually or together, adding up to 2,000 square
feet. 202-638-7001 or  amuseum@erols.com or visit our website at     http://www.artistsmuseum.com      
(From       www.artswire.org    )

NEW! Call for Proposals, The Benini Foundation and Sculpture Ranch, Texas, ongoing deadline. The Benini
Foundation and Sculpture Ranch, located in the Texas Hill Country, one hour west of Austin and one hour north
of San Antonio, is developing its hilly Mediterranean-like 140 acres into a sculptural showcase for national and
international artists who work on large-scale outdoor sculptures. Accepted works should be available for
purchase, and remain on site for a minimum of two years. Check website      http://www.Benini.com      .
(From      www.artswire.org    )

NEW! Saturday classes with Zahava Sherez. Sculpting classes, stone and clay, for all levels, beginners to
advanced, starting August 31st, 2002. Saturdays 10-4; classes and labs $9-12 an hour (2 hours min.). Come play
and create wonderful art in an informal, fun and supportive environment, at your pace, within your budget. Our
Tuesday evening and Friday all-day classes are ongoing. Major credit cards accepted. Art Trip Sculpture Center
and School, 1136 E 12th Street, Oakland CA. Ph. 510-452-3554; fax 510-985-1591; email: zahava@arttrip.net ;
website            www.zahavasherez.com

NEW! Large Prints of Your Art before Open Studios. Artist will make 24" by 30" prints of your art from 35mm
slide. Archival ink on textured fine art paper. $50 each.  415-543-1471         (From craigslist 8/8)

Slide Scanning. Evan Riter  suggests  interested PRSG members “rent a slide scanner from Adolph Gassers in San
Francisco. The unit is a Minolta multiscan and has a 2688 x 4032 dpi capability. I am told this is good enough for
digital printing. If we rent it on a Friday, we can keep it all weekend for $50.00. My father has a disc burner. I
propose that a group get together at his house and scan our old slides onto disks. The only additional expense
would be the cost of the disks. This is a very inexpensive method to digitize your portfolio. Commercial
services charge $2.50-$4.00 per image. We would have to coordinate it so 5-8 people could do this each day
(Sat, Sun). If you are interested contact Evan Riter, 510-849-0838. E-mail Snowcat369@aol.com. I will need a t
least two weeks from the time a group agrees, to set this up.”

SF Tool Lending Center. Over 1500 hand and power tools as well as workshops, books and manuals, and internet
access, are available free to SF residents and property owners at The Tool Lending Center, 2713 San Bruno
Avenue (at Bacon), a joint project of the SF Public Library and the SF League of Urban Gardeners. 11am-7pm
MThF, 9am-5pm Sat-Sun, closed Tu & Wed. 415-467-TOOL (8665), fax 415-467-8600,       www.toollending.org    .

Copyright, Contracts and More for artists, illustrators, designers, etc. New SF art and entertainment attorney
has a diverse background - from steel sculpture fabrication to working in art galleries - and enjoys contract
drafting, negotiation, review; copyright registration; trademark, etc. E-mail Jay Auslander atart lawsf@yahoo
or call  415 -505 -8327.

Public Art Projects in Berkeley, varying deadlines. Claudia Chapline is the public art consultant for Berkeley’s
2002 Public Art Competition, consisting of two neighborhood projects open to Bay Area artists only, and one
international project. All three are related to transportation sites. For prospectus, call the Civic Arts Program a t
510-705-8182, or see       www.ci.berkeley.ca.us/oed     . [Note: the website lists several projects with long-passed
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deadlines, so it might be best to call. 510-705-8183 is the number on the website.]

Work for Website. Volunteer for this site & get web pages! Volunteers wanted for Artist Resource Staff jobs, in
exchange for web pages on the Artist Resource site. You must be a Bay Area artist, & able to access the Internet
from your location. Your web pages will display your work & include your resume. See Staffing Guidelines and
Job Descriptions on website,       www.artistresource.org   .

Richmond Art Center seeks sculptors to exhibit in outdoor courtyard and adjacent light-filled corridor gallery.
Courtyard works should be large-scale for maximum effect; however, access is limited. Please visit the gallery.
Nancy Mizuno Elliott, 510-620-6936, RAC, 2540 Barrett Avenue, Richmond CA.

Sight/Insight Art Center , Mill Valley seeks exhibition proposals from Pac Rim members for indoor work, wall
work, and installation. Pac Rim Member Annie Styron Leonard heads the exhibition committee and is very
excited about Pac Rim participation. Sight & Insight Art Center is a beautiful oasis on 3 1/2 acres offering studio
space rental, gallery rental & facility rental for events & lectures. Member benefits include use of the studio
facilities ($15/day), participation in group exhibitions, gallery rental for solo shows, & more. Call Gail
Simmons at (415) 388-4331 for more info.

Fine Art Ceramics seeks artists (working in ceramic or other media) to write about art marketing success tips,
copyright issues, running a art show sales booth, pricing, etc. For writer's guidelines and more info, visit:
www.fineartceramics.net    . For a subscription, call toll free: 1-888-899-5985.

Art magazines needed for art library at Laney College. Your old ArtNews, Artweek, Sculpture or other garage
ballast can help young sculptors get their bearings. Call member Andree Singer Thompson to arrange pickup, 510-
841-0588, andreest@yahoo.com.. AST thanks contributors Mary King, Richard Knight and Marvin Lipofsky:
“These donations enhance student awareness of the art world tremendously.”

Legal services to trade for art. Experienced attorney (25 years’ general practice in civil law) interested in
painting, photography, sculpture, and mixed media will consider art for possible trade. Lfasano130@aol.com

WORKS/San Jose seeks group curatorial proposals, 30 N. 3rd St., San Jose, CA 95112, 408-295-8378.

Oakland Art Night. Gallery-crawl Oakland on the third Thursday of the month: Alice Arts Center, Ardency
Gallery, ArtShip, The Black Box Gallery, CaSaj Gallery, Chi Gallery, Creamery Studio/Gallery, Pro Arts and
Twenty One Grand, among others.             www.oaklandculturalarts.org/main/itemannouncements_010.htm      .

American Craft Council: 72 Spring Street, NYC NY 10012-4019. 212-274-0630,       www.craftcouncil.org   . Check the
website for info on craft magazines, classes, links, etc. Info on the 2002 grants to Emerging Artists is on the
website (listed above), or can be requested via phone. For membership information including group health, l ife,
dental, property/casualty, liability insurance. contact American Craft Council, 21 S. Eltings Corner Rd.,
Highland NY 12528, 914-883-5218, 800-724-0859.

Exploratorium Residency, SF, ongoing, no deadline. The Exploratorium’s Artist in Residency program helps
selected artists produce temporal works such as performances, films, and presentations, as well as permanent
artworks and installations that may become part of the museum's regular collection. Brief experimental
residencies lasting one to two weeks, and more formal residencies of one to six months. A small stipend and round-
trip travel and living expenses are provided for both residencies. The Exploratorium, 3601 Lyon Street, San
Francisco, CA 94123; 415-561-0309;       http://www.exploratorium.edu.    [The Exploratorium will be moving. New
location not yet announced.]

Public Art Review. Journal with a wide range of articles on public art including reviews, exhibition information,
extensive listings of opportunities and competitions. $17 annual subscription (2 issues). 2324 University Avenue
West, Suite 102, St. Paul, MN 55114. Contact: Forecast Public Artworks. Phone 612-641-1128. Fax 612-641-0028.
E-mail forecast@mtn.org. Website       www.forecastart.org    

Businesses, public spaces and cafes showing art. Looking for alternative exhibition venues?  See the online list,
arranged by city, at       www.artistresource.org/wall4.htm      .

Glass studio, SF. Public Glass is a well equipped, professionally managed 5000sf public access glass facility.
Classes, workshops, facility rentals, demonstrations, competitions, residencies, outreach programs, open studios,
holiday sales since 1997. See website at       www.publicglass.org    , or write to Public Glass, 1750 Armstrong Avenue,
SF CA 94124.

Southern Exposure  Gallery  monthly slide review. The Curatorial Committee reviews work monthly for solo, 2-
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person and group shows. Curatorial and site-specific proposals are welcome. Send 12-20 labeled and numbered
slides in sheet, numbered slide list, resume,  SASE to Southern Exposure, 401 Alabama Street, SF CA 94110. 415-
863-2141, fax 415-863-1841,       www.soex.org    .

Crucible Steel Gallery, SF, is reviewing proposals for the upcoming six-month cycle of exhibitions. Crucible
Steel Gallery at CellSpace, 2050 Bryant Street (at 19th St.), SF, CA 415-648-7562.      www.cellspace.org   . E-mail
adam@cea.edu. 415-648-7562.

Sculpture Garden, Wildwood Farm in Kenwood. For 26 years the nursery at Wildwood Farm has been a
destination for plant lovers – Japanese maple aficionados, in particular. Since 2000 it has welcomed sculpture
fans as well. Ricardo and Sara Monte display and sell outdoor sculpture in their spacious gardens full of exotic
plants. PRSG members  Joyce Clements, Robert Ellison, David Friedheim, Stan Huncilman, David Mudgett,
Sylvia Poloto and Vickie Sowell have exhibited work here. Open Wed-Sun 10am-4pm. Please send images to:
Ricardo Monte, Wildwood Farm Sculpture Garden, 10300 Sonoma Highway, Kenwood CA 95452. 707-833-1161.
www.wildwoodmaples.com      .

SF Arts Commission Gallery call for exhibition and project proposals, no deadline, for gallery at 401 Van Ness a t
Fulton (old SFMOMA building) and windows at 155 Grove Street, Civic Center. Emerging  and mid-career artists,
curators, and collaborative teams of artists for future exhibitions and installations. Alameda, Contra Costa,
Marin, Napa, Santa Clara, Santa Cruz, San Francisco, San Mateo, Solano, and Sonoma County artists are
eligible. SASE to San Francisco Arts Commission Gallery, "Artists Guidelines", 401 Van Ness Avenue, SF CA
94102. Or download at:       www.sfac.sfsu.edu/gallery      Contact Natasha Garcia-Lomas, Gallery Manager,
sfacg@earthlink.net .

San Francisco Art Commission Gallery Slide Registry. All media, no craft. $10 annual membership. Send SASE
for prospectus to SFACG Slide Registry, 401 Van Ness Avenue, San Francisco CA 94102. Call 415-554-6080. E-
mailsfacg@earthlink.net. Website       www.postfun.com/sfac.    

Stanford Art Spaces has mounted over 100 exhibitions, primarily 2D, but also including small sculpture (you
supply pedestals), in four SU buildings (Center for Integrated Systems, Gates Computer Science, Terman
Engineering, and Humanities & Sciences) in twenty years, featuring over 200 artists. SAS seeks artists without
major museum of gallery shows in the Bay Area.      http://cis.stanford.edu/~marigros/#artists    . 2D works must b e
able to be wall-hung . Send résumé and slides or photos to Marilyn Grossman, SAS Curator, CIS-004, Stanford CA
94305. 650-725-3622. E-mail marigros@cis.stanford.edu.

Works/San Jose’s monthly artists' forum features slide or video presentations by three artists, followed by an
open discussion. Please send up to 20 slides or video, cover letter, artist's statement, résumé and SASE to:
Paulette Peterson, Works/San Jose, 30 N. Third St., San Jose, CA 95112, 408-295-8378. Open to both emerging and
mid-career artists.

Artists Health Insurance Resource Center: Write to The Actor’s Fund of America, 729 Seventh Avenue, 10th
floor, NYC 10019. 800-798-8497.       www.actorsfund.org.  

� JOBS & STUDIOS
PRSG cannot check listings for accuracy. Please notify me of items should be corrected or deleted: 415-876-7774.

NEW! Metal fabrication job. Friend of Jane Johnson needs open metal fence with a hand rail for her garden.
Please call Susan Leech Mon.-Sat. 11 to 6 at 925 -254-2206.

NEW! Seeking Freelance Sculptors. Plan B Enterprises (website       www.PlanBEnterprises.com,    e-mail
jobs@planbenterprises.com) is an innovative young company specializing in original children's brands and
intellectual properties. We’re expanding our pool of freelance talent to include artists with outstanding work
sculpting small-scale humans or animals in a realistic style. The ideal applicant has experience working for a
toy or collectible company; has a passion for creating outstanding work that elicits powerful, positive emotions;
thrives on collaborating with smart, talented, fun-loving people; produces predictable, consistently outstanding
results; loves horses. All submissions must include a resume and samples that have been selected with our
requirements in mind. WEB SITES: If submitting a URL, please direct us to the most relevant work. EMAIL
ATTACHMENTS: No more than 3 samples of a reasonable file size. This is a contract job. No phone calls,
please!    (From craigslist, 8/12)



© Pacific Rim Sculptors Group ���� ������	�����          � �

NEW! Glassblowing Studio Rental. Ruby Glass Works in Berkeley has rental time available for experienced
glassblowers. Rates range from $35-55 depending on use. Some blocks and shop pipes provided, no hand tools.
Reply to rubyglass@earthlink.net .       (From craigslist 7/14)

NEW! Experienced public art installer needed. A startup East Bay design/sculpture team needs an experienced
partner to help win public art commissions, someone with hands-on technical knowledge of permanent elevated
outdoor sculpture installation, outdoor lighting, concrete work, art transportation, etc., OR someone who has
played a direct role in managing the logistics and contracting-out involved with installing outdoor public art.
The partner will help design, and be part of, a proposal, in return for a considerable share of the net profits of
the public art commission if it is awarded. If public art artists out there have tips for us, or have worked with
someone who knows installation, we would greatly appreciate a reference. clst@idlights.com, 510-219-5621
(From craigslist 7/15)

NEW!  Experienced RISD grad seeks Artist Assistant position. Skills include: painting/drawing, printmaking ,
some woodworking, glass coldworking, sewing. I have held various artist assistant positions and am currently in
the restoration field.  Reply to: famoso_amoso@yahoo.com      (From craigslist 8/29)

NEW! Sculpture Technician, Academy of Art College, SF. The largest private art college in the nation seeks
help with its state of the art studios in Welding, Bronze-Casting, Neon, Ceramics, Small Metal/Jewelry, and
Figure Modeling. Technician issues and recovers tools for students and instructors;  cleans, repairs, and maintains
all tools; cleans and maintains all machinery in wood shop; takes inventory of tools and supplies; provides
assistance to diverse student body as well as faculty. Applicant must have working knowledge of sculpting and
woodworking tools; previous sculpting experience; customer service experience; friendly, outgoing personality.
Various shifts available (must be able to work 40 hrs. per week for a total of 37 weeks per year). $10/hour.
Position available immediately. Reply to: hr@academyart.edu . NO ATTACHED DOCUMENTS!! PLEASE
PUT YOUR RESUME WITHIN THE TEXT OF YOUR EMAIL. Include the title of the position you are applying
for in the subject line of your e-mail. Resume and cover letter Attention: Human Resources. Fax: 415-274-2255.
(From craigslist 8/27)

Artist-in-Residence, SF. San Francisco Arts Education Project (SFAEP), a not-for-profit arts organization tha t
places professional artists in San Francisco Public Schools for their Artists-in-Residency Program seeks Visual,
Choral, Theater and Dance artists with 1. Documented experience teaching children; 2. At least one exhibition
in a public venue. This is a contract job. Send resume to SFAEP, Nourse Auditorium, 135 Van Ness Avenue , SF CA
94102  or e-mail to sfartsed@pacbell.net . No phone calls, please!       (From craigslist 8/28)

Appraiser Recommendation? Jane Johnson seeks appraisal of large outdoor sculpture. 925-254-6797, e-mail
janedjohnson@juno.com.

Berkeley Ceramic Studio for rent 5/20-8/20, $300 + utilities. Raku. Gas kilns, Two wheels. Andree Singer
Thompson, 510-841-0588.

Art instructors, Stanford. Submissions invited for a pool of studio art instructors, all media. Send CV, cover
letter, 6 slides of work and SASE to: Studio Programs, Cantor Arts Center, 328 Lomita, Stanford, CA 94305-5060.

Share studio space in exchange for work. Share 1500sf in metal working studio in exchange for 25 hours of  work
per month, primarily grinding steel, but including painting and other tasks relating to making sculpture. Prefer
fine artist not into mass production. Tools available to share are DC welder, O/A torch. plasma cutter, table
saw, compressor, and others. bela699@earthlink.net

Studio space, Marin, near Hwy 101. Share large warehouse space in Novato with two sculptors. Equipment for
metal, wood, ceramics, multi-media. Call Marianna Goodheart (415-924-9629) or Hermann Clasen (415-456-
0527).

Ceramic studio share,  Oakland. $150/month, Oakland Coliseum area. Share with one full-time artist. Your
space is 8’x10’. Use of electric and raku kilns included (you pay fuel for your firing). Kitchen and living room use
for breaks, packing/shipping area and photography set-up available for use (included). Available 9am-9pm
seven days a week. Bring your own wheel/other equipment (I'm a handbuilder). E-mail mudwoman@lmi.net. or
call 510-437-1522 for further information.
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� SHOW YOUR WORK
Arranged by starting dates, or ending dates when no start date is available. Please send or e-mail items for the
November-December newsletter by mid-October.

Biennale Internazionale dell’Arte Contemporanea
Deborah Colotti has been invited to participate in the next international biennial held December, 2003, at the
Fortezza da Basso in Florence, Italy. Suggestions on transporting artwork, places to stay, Italian customs, etc.,
are welcome and appreciated. E-mail deboraahah@aol.com.

Urban Tao & Zen               5/20 -9/6
Feng Jin is showing work at Atrium Gallery, 901 Market Street, 2nd Floor, San Francisco. M-F 8am-6pm. 415-
399-8537 or 415-401-8648.

Gertrud Parker               6/12-8/17
Gertrud Parker had a solo show recently in the South Gallery of the Richmond Art Center, 2540 Barrett
Avenue, Richmond. She showed work  last year as well at the second-floor sculpture court of the Contemporary
Art Museum, San Jose.

Oakland Portraits Artists' Talks         8/15
Zahava Sherez was one of three artists discussing portraiture at the City of Oakland's Craft & Cultural Arts
Gallery, State of California Office Building-Atrium, 1515 Clay Street, Oakland

Glass Departures     9/3-9/30, reception 9/3, 6-8pm
Patricia Bengtson, Rusty Cantor, Lesley Cantor-Fallihee, Penelope Starr and Kim  Webster , sculptors using
glass in unusual ways "to boldly go where none has gone before,” are exhibiting at Sight/Insight Gallery, 66
Throckmorton Avenue, Mill Valley. pstarrglass@yahoo.com. 10am to 2pm. Wine and cheese reception on
Tuesday, September 3, 6 to 8pm.
Bengtson considers her work to be a passage to her Viking heritage; much of her work uses monolithic form
(arches and stacking and/or layering) to denote the passage of time; she has studied these forms at prehistoric
sites in England, Italy and Mexico. Cantor, an artist in many media for more than four decades, is the President
of the Northern California Women's Caucus for Art and is a past member of the Board of the National Women's
Caucus for Art. Cantor-Fallihee combines wire, glass beads and welded steel to interpret forms found in the
natural world. Starr has a strong sense of place, transforming her memories of them into abstract landscapes in
light and glass. Webster , a graduate of the Sheridan College School of Craft and Design in Ontario, is inspired
by gardens and creates her sculpture for gardens.

Between East and West: Organic Sculptures, Inner Landscapes                        9/19-11/23, Reception Th 9/19, 5-7pm
Keiko Nelson the new PRSG Chair, celebrates thirty years in the US with this show at Sculpture Court at City
Center, a collaboration between the Oakland Museum of California and the 1111 Broadway Building. Born in
Kyoto, studied art in Japan and Germany before coming to California in 1972.  She has shown in the US, Japan,
Mexico, Egypt, Europe and South America, and her work is in public and private collections including the De
Young Museum, San Jose Museum of Art, Hara Museum of Contemporary Art in Tokyo, and Miho Museum in
Kyoto. Nelson also won a Pollock-Krasner grant recently.

Americas 2000          8/20-9/27/02
Leitha Thrall is showing work at Northwest Art Center, Minot State University, Minot, ND. Thrall also
participated in  Fact and Fiction, a 3- person show at Pima Community College, Center for the Arts, Tucson, AZ
,February 25 - March 28; and in Dimensional Works, a 3-person show at the Community College of Southern
Nevada, Cheyenne Campus Performing Arts Center, Las Vegas, NV, March 18 - April 20.
\

Platters That Matter: 11th Anniversary Women of Taste,  9/28/02
LeithaThrall notes that several PRSG members are participating in a show on behalf of  Girls Inc.  The benefit
will be held at the Oakland Museum of California on Saturday, September 28th. For more details call, Girls
Inc. at 510-357-5515.

Figurative Group Show        10/2 reception, 5-7pm
Pam Dernham is participating in the figurative art show at V. Breier Gallery, 3091 Sacramento Street, SF. Her
sculpture, "A Baroque Conceit " is in the di Rosa Collection, and is currently on exhibit.
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� PRSG GENERAL MEETING MINUTES
No General Meeting in August; report on September 16 meeting in  November-December newsletter

� FROM THE ADMINISTRATOR:  DDDDeeeeWWWWiiiitttttttt    CCCChhhheeeennnngggg
Please keep PRSG informed of changes to your e-addresses: acdcmr@earthlink.net ; 179-19th Ave, SF CA 94121
Enrolled up for 2002 (as of 9/1/02) are the following 159 paid members, including 25 *new members:
Acker, Alland, Allen, Auvil, Barnhart, Barny, Barrish, Bayer, Belden, Bengtson-Jones, Bertea*, Biaggi, Blankman, Blotner,
Bologna, Borchardt, Borquez, Brown, Brughera, Buist, Cantor, Cantor-Fallihee, Casida, Chapline, Clapp, Clements, Cohn,
Colotti, Cormack, Cox*, Creed, Cunniff, Danse, Davaly, Dayan-Whitehead*, Dernham, Dicker, DiMarco, Dow, Dworin*,
Easton, Eller*, Ellison, Felix, Fox, Friedheim, Gardner, Goldstein, Goodheart, Graham*, Gralen, Grannis*, Grimm, Haims,
Handel, Hanson, Harcos, Hartman, Harvest*, Hay, Heine, Hendricks, Herrman, Herscher, Hibbert-Jones, Hiers, Hilstrom,
Hoeber*, Holker, Honig, Hudson, Hughes, Iaculla, Jin*, Bruce Johnson, Jane Johnson, Kappus, Katahira*, Kay, King,
Klein, Knight, Koloski, Koppman, Krakow, Kuksht, Kyner*, Lavelle*, Lawson, Leonard, Lipofsky, Lomoro, Loper, Lusnak,
McGraw*, McVey, Mallegni, Margolies-Kiernan*, Meadowsweet Dairy, Menaker-Schreiber, Merrill, Milazzo, Modena,
Moore*, Mudgett, Neal, Nelson, Nemec, Nodelman*, O’Leary, Oros* Palmer*, Parker, Pashilk, P. Peterson, S. Peterson,
Phelps*, Poloto, Polster, Pound*, Pufahl, Ratcliff, Raynsford, Ricci, Rigney, Ritchie*, Riter, Rose, Saltos, Sargen-Simon,
Schifrin, Schiller, Schrager, Schwarz*, Sherez, Slusky, Sovin, Sowell, Starr, Stearns, Stefl, Steinman, Stevens, Stinson,
Sullivan, Tedrick, Telcocci*, Thompson, Thrall, Todaro, Torrance, Van der Meer, Van der Zanden*, Vogel, Wareham,
Waters, Weber, Woolverton.

SUPPLEMENT SHEET 2 will be sent to all members in early September. It updates the May 20, 2002,
MEMBERSHIP LIST with additions and corrections. Please keep this sheet with your 7-page May list
and the earlier July 01 SUPPLEMENT SHEET until the final 2002 list comes out at the end of
December. I’ll publish additional membership information as needed, so all current members are
covered. (If you would like the latest, comprehensive list, send a 9X12 SASE with 83 cents postage.)

� FILM REVIEW: Rivers and Tides:  CCCCaaaarrrroooollll    SSSSaaaattttuuuurrrraaaannnnsssskkkkyyyy
 [Rivers and Tides, having garnered raves at the Rozie Theater for two months (“Truly great,” according to
Kenneth Baker; “A short, contemplative beauty. Definitely worth seeing,” says Penelope Starr) closed 8/28; i t
may return for other runs, as it has been picked up for distribution by Roxie. I ran across this review online a t
www.plume-noire.com       and obtained permission from its author –here in SF– and editor to reprint it here.]
 This documentary, winner of The Golden Gate Award at the 2002 San Francisco Film Festival, follows
artist Andy Goldsworthy for about a year, capturing on film the process of his creative genius. Most of the time
Goldsworthy's work requires documentation by photographic imagery, since his art is, by nature, of nature
itself, and therefore often subject to immediate decay. But now motion picture photography has documented
Goldsworthy's art, and it does so in such a way as to enlighten us in understanding the nature of the artist as
well.

If you have not heard of Goldsworthy and his work, you may not understand what I'm saying about
decay. In that case, think of sand sculptures fashioned at low tide on the beach. Think of ice sculptures at bar
mitzvahs. Think of Mt. Rushmore, even. Now, imagine such sculptures as not representing castle turrets or Stars
of David, or dead presidents, but somehow evoking the nature of sand, or of ice, or of stone itself. That is the
first challenge, imagining what to do with nature. Then, you might spend 12 hours or many, many more making
the sculpture, having it fall apart and redoing it over and over again until it is what you want. And then step
back and watch nature do what nature does: either slowly or quickly, nature will (naturally) wipe your work
out altogether.

That is the process. To be able to watch as Goldsworthy makes his art is a rare privilege brought to us
by director Riedelsheimer. I wouldn't be surprised if audiences on the whole sit through this film with their
mouths literally hanging open in awe. Not only are his works ephemeral and for that reason alone, impressive
and admirable, they are also often extremely difficult to construct. An example might be the suspending of
numerous small horse-chestnut twigs in the air, connected by threadlike smaller twigs and forming a huge,
spider-web sort of curtain. Or, another example would be the construction of a beehive-shaped rock cairn using
heavy chunks of rock of different sizes and shapes.

Imagine this: walking through the woods in autumn, your path full of fallen branches and leaves of
different colors and sizes. Suddenly on the trail is what appears to be a huge snake colored the exact hues of the
fallen leaves around you. You get closer and see that the "snake" is really a collection of branches laid end to
end and wrapped in leaves so carefully chosen that the colors subtly flow from red to orange to yellow to green
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along the branches. This is an example of Andy Goldsworthy's art, and to the unprepared, it can feel like an
incredible "natural" practical joke. That nature can be used this way is shocking, and you are moved to laugh, or
to cry, when viewing what has been made. You get the feeling that the artist, a mature man, is basically a
child making his own sense of the world, and in a somewhat compulsive nature he creates his offerings and
shares it with the rest of us. He does what he must, a human beaver making an endless variety of dams, only
the dams in this case are not utilitarian but serve human aesthetic needs.

Goldsworthy works in the geographical location of his materials, using time and space as his
assistants. He's used rock, slate, sand, clay, leaves, wood, trees, branches, ice, snow, water and air. Whatever
the earth provides, he finds an artistic use. He works mostly outdoors, no matter what the weather. He works
daily, and when he finishes one project he simply begins another. He doesn't seem to plan ahead but he waits
until he is where the material is and then somehow he knows what he wants to do. He uses no tools but those of
nature.

The documentary follows him to four different countries, at home in Scotland and making art for
commissions (and for himself, presumably) in the USA, Canada and France. There is a minimum of time spent on
biography, but it was not totally surprising to discover that Goldsworthy didn't seem to fit in as a typical art
school student. In fact, this man's understanding and acceptance of himself seems to be is at the core of his
artistry. The documentary-making process succeeds so completely in conveying the art and artist, tha t
Riedelsheimer in this project illustrates the parallel process: the flexibility and professional challenges
demanded of him in the making of this film were akin to the Goldsworthy-art process itself. Somehow the film
is able to convey what is so often ineffable about the artistic process.

Goldsworthy uses nature, enhances it with human creativity, finding "nature's soul" and his own in the
process. Riedelsheimer has managed to assist us in grasping what this is all about, without any narration other
than Goldsworthy himself talking into the camera. There are few other voices heard, few other human beings
in the film. One startling sequence takes us to his home in Scotland, where for a few minutes we're in his
kitchen with his wife and kids. It is a shock to go indoors for that brief segment, and we know what it must feel
like to Goldsworthy to transport himself back and forth between the natural world and the inside-human-
civilization world most of us live within.

"I wouldn't call it a documentary in the accepted sense," Riedelsheimer has said, "because I find the
term misleading. I would simply call it a film. It is meant to work on a sensual level, maybe have the feel of a
meditation, but that word still doesn't quite capture the mood for me." Clearly, words are not enough for most of
us when it comes to elucidating certain experiences, and that is why this movie is important.

    
� OUTREACH OPPORTUNITY: AAAAnnnnddddrrrrééééeeee    SSSSiiiinnnnggggeeeerrrr    TTTThhhhoooommmmppppssssoooonnnn
Sculpture slide shows available for teaching!  To publicize the wide range of work by PRSG members, the
Outreach Committee has selected 40 slides from the Image Index for inclusion in two slide carousels available
to member-educators, curators, gallery owners, etc. The committee revises the selection every year so that a l l
members can have the opportunity to participate. If you are interested in using the slides for a presentation, or
in helping spread the word and making new contacts, please call Andree at 510-841-0588. More carousels may be
added.

� IMAGE INDEX/SLIDE REGISTRY: MMMMaaaarrrrggggaaaarrrreeeetttt    HHHHeeeerrrrsssscccchhhheeeerrrr

Margaret Herscher� 
��� Raymond Street� Oakland CA ��
��� ����
������	

The Slide Registry black binders contain slides; the Image Index white binders contain color xeroxes/computer
scans. Curators peruse the printouts first, then the slides. You must have 8-1/2 x 11" pictures in the Image Index
to get your work seen. Each PRSG artist receives 4 pages (8 sides) in the Image Index and 1 page of twenty slides
in the Slide Registry. Please keep your materials current: send new materials, with SASE (with the correct
postage) for return of the old materials, to Margaret Herscher at the above address.
IMAGE INDEX: four pages or eight sides, total: 8 1/2 x 11" color xeroxes or computer scans of your work.      One
image       per         page.    Label the bottom of each  image, typed or neatly printed with your name, title of piece, media,
dimensions, installation site and date. No photos (too bulky). Also, a current resume with your name, address &
phone, and artist's statement (optional).
SLIDE REGISTRY: one slide sheet of 20 images max.: One sheet of slides, labeled with your name, title,
medium, date and dimensions.
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Identify your slides this way.

  

Tray #________     Slot #________  Accepted ________               Price $ _______ _____

Title __________________________________________________________ Year   _______ _____ Materia

______________________________________ Dimension ___ x ___ x ___ inches

Tray #________     Slot #________  Accepted ________               Price $ _______ _____

Title __________________________________________________________ Year   _______ _____ Materia

______________________________________ Dimension ___ x ___ x ___ inches

Tray #________     Slot #________  Accepted ________               Price $ _______ _____

Title __________________________________________________________ Year   _______ _____ Materia

______________________________________ Dimension ___ x ___ x ___ inches

Tray #________     Slot #________  Accepted ________               Price $ _______ _____

Title __________________________________________________________ Year   _______ _____ Materia

______________________________________ Dimension ___ x ___ x ___ inches

Tray #________     Slot #________  Accepted ________               Price $ _______ _____

Title __________________________________________________________ Year   _______ _____ Materia

______________________________________ Dimension ___ x ___ x ___ inches

Tray #________     Slot #________  Accepted ________               Price $ _______ _____

Title __________________________________________________________ Year   _______ _____ Materia

______________________________________ Dimension ___ x ___ x ___ inches

NOTE: Sculptures that have been exhibited in a previous PRSG show will not be accepted.
Neither PRSG nor 600 Townsend will be responsible for any damage or theft.

Title
Size & materials

Your Name
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CURATED MEMBERS EXHIBITION
San Jose Institute of Contemporary Art

Spring 2004

Curated By
Cathy Kimball, Curator and Executive Director

First Round of Curating:  November, 2002
• From the PRSG Image Index and Slide Registry. Artist pages must be ready by

November 1, 2002.
• Selected artists will then be invited to send slides and images of available work and

proposals for new work.
• As artists are further selected, studio visits may be scheduled.
• A cursory general examination of the PRSG Image Index and Slide Registry will take

place in 2003, but the main curatorial review will be in November 2002.

The show will be held at the SJICA. It is tentatively scheduled for the late Spring of 2004, to
coincide with a series of “Art in the South Bay” exhibitions to be held in other museums and
galleries in the area. This south bay program will generate a fair amount of publicity and
exposure. The SJICA will handle installation, insurance, invitations, and publicity for the
show. PRSG will be working closely with the SJICA in the production of the exhibition.

To Enter: Update your 8 full pages (4 double sided page sleeves) of the Image Index and
single sheet of slides in the Slide Index before November 1, 2002. Images and slides must be
clearly labeled. Send your updated information to Margaret Herscher, 6509 Raymond St.
Oakland 94609-1126 along with a SASE for return of your older images.


